Marina Kassianidou

Faulty Sample 30x40x3¢m, Book of p

‘The work Faulty ts of a book of altered

obtained from fabric and home furnishing stores. The pre-existing
pattern on each sample is disrupted or a new pattern is created by
adding pieces of the same kind of fabric on top of the printed image.
‘These collages problematize the relationship between the artist's
intervention and the surface, or the added and the pre-existing, by
leading to confusion between the two. The work proposes a different
spatiotemporal relationship between the artists intervention and the
surface, a relationship that resonates with Irigaray’s discussion of the
interval or the in-between. The artwork becomes the result of a
co-poiesis between the artist’s actions and her materials. Moreover,
in order to view the work, the audience is requested to approach and
to practi ive viewing, a p hoing Iri 1l for
attentive listening between subjects.
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Utako Shindo Kanai

Untranslatable between the two, 2014, video

My video work creates spatiality that can emerge from the gaps of
representations, of a particular place, that overlap and slip. The audio
component plays a recorded conversation between myself, my mother
and my grandmother who has dementia. The subject of the
conversation is the volcano in Japan called Mt. Aso, with which my
grandmother has a strong personal association. While it conveys the
various languages which all function to represent ‘what is M. Aso), the
work questions how possible it s for artistic expressions to ‘translate’

a place, otherwise open up ‘ideal spaces of conceptualization’.
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Danni McCarthy

Entanglement; Coil, Twist & Dash, 2013, Oil on Perspex,
three paintings cach 1000x1 500cm

‘The work oscillates
between the solidity

of a painting and the
transience of reflection.
‘The use of perspex
creates and recreates
the installation with
each new movement.

In each case the outcome
- us, our view -

is different because

we are all differently
entangled. However, the
remembered body is
always present even in
an-others body.

“This work suggests
entanglement and
engages with alternative
experiences of

space time and volume.
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Joanne Makas

Yellow Streak, 2014, mixed media, dimensions variable

Yellow Streak, has been constructed out of cardboard boxes and
everyday materials and objects in order to stimulate questions around
social codes and values in both art and life. It is a spatial painting that
create a hyper-reality of instability and uncertainty. This work seeks to
challenge the viewer’s perception by rendering the edges between
reality and fiction. Employing the mundane activity of washing
clothes, lace was coloured yellow in a bathtub and then imprinted onto
doors. The trace left behind alludes to human permanence and identity
and creates a relation to body, time and space
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Topologies
of

Sexual
Difference

George Paton Gallery,

December 9 - 12, 2014
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